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10:30 Opening Speech

Karen Khachatryan, Deputy Director of the Institute of History, NAS RA,
Doctor of Historical Sciences, Professor

10:40 Welcome Address

Mikayel Badalyan, Head of the Department of Ancient History, Institute of
History, NAS RA

SESSION I
Chairs: Gohar Vardumyan, Roberto Dan

10:45
Karen Tokhatyan (IH)

Ideograms of Armenian Petroglyphs and Their Continuity in the Middle Ages



11:05
Viktoria Vasilyan (IAE)

The Iconography of Motherhood in Ancient Armenia

11:30

Hasmik Simonyan (IAE), Mateusz Iskra (PCMA UW), Tigran Zakyan (“Service
for the Protection” SNCO), Maciej Sobczak (PCMA UW), Patryk Okrajek
(PCMA UW)

Stamp Impressions on Pottery from the Newly Discovered Urnfield Cemetery
at Davti Blur

11:50

Mikayel Badalyan (IH)

Shaping the Universe with Triangles

12:10

Vahe Sargsyan (IH)

Assyrian Inscriptions of the Armenian Highland in the Research of C. F.

Lehmann-Haupt

12:30-13:00 Coffee Break



SESSION II
Chairs: Mikayel Badalyan, Mateusz Iskra

13:00
Gohar Vardumyan (IH)

Ritual and Cultic Figures in the Iconographic Culture of Ancient Armenia

13:20
Roberto Dan, Annarita S. Bonfanti, A. Cesaretti (ISMEO)
Visual Dialogues in the Iron Age: The Shared Symbolic Language between

Urartu and Phrygia

13:40
Harutyun Khudanyan (IH)
Ancient Symbols of the Upper Tigris Basin Reflected in the Epic of “David of

Sassoun”

14:00

David Vardazaryan (Independent Researcher)

The Darani Cuneiform Inscription: Historical Significance, Unknown Aspects
of Destruction (and Partial Survival), Current State and Perspectives for

Restoration
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Discussion and Concluding Remarks
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Oriental Studies



EhuULEr
ABSTRACTS

YULGL PNVURBUL
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2ZU3UUSULP dUSNUNUSUGULECP QUNUQULUSL L BY UL
ZULUSedNrUC UPQULUAMULCORT

duynuuwuwnljputpp Junuowljui wtigyuh hpwjwunipjut
wuulbpugpuljut  wpunwgnnmudubp G, wundwdrwlnipught
hwuwuwnh uljqpuwunpmnip, b, npybu hunnppulgnipjut vhong muyywhnybty
tu ubpniunubph Quwp, JEbuwithnpdh, dnwstjulbipyh b dowlnyph
wljugbjhnipjniup:

Tpuignid wnwdwjh tu jpnphppuwpwutbpp: Zhdbtwuinud dkyniuh,
wupq bpwbbbp bu, npnug wwppbp hwdwlgnudubpny juqudb; Eu b
pupntpp:  Bpphdt ppnoddws o npbk  hpnnnipjnit gnigunpng
dujpwwyuwnliiph punhwunip hnphttJwépmd: Fuwlwt £ hwdwpk), np
npnowljh tpwbwlnipnit n nhp kb nukghk), wpdl) b ynidbh jpugdul,
ltu Uh hdwuwn jud tppbputq wybjugubnt tywwnwlyny: Nbuwnh, huply £
punmbb) npuig qunuihwpughp, npnghy (REnbpdhuinpy) (hukp: Uw
Juplnp L wjju dujppuyunltph gnpswenyph b hdwunwpwinipjut
nupnudw hwdwnp:

Swprwidwi bywbbkp bu wnlw tu duypwthnpughp pnphpputiywutbph
dhpnud: Upwip hdwuwnp phnbiu whwjwn k, wwupg £ dhwyt, np hpuu
wnwn' qpuynp junuph juquuwnwpp Jud husnyph qpuipwt sk, npnugny
pun Ygpybp:

Ulynuwiipwup tnyuwybu jupnn E hwudwupdby ipwbwgph dh nbkuwly: UGS
Zuyph wykjh pwt 25 htwdupnmid hwyunth L gpbpt 150 Ynpnp:
Zhdtwlwunid ppnug-tpiuphnuput wdpngubpnd Ba, ghnbuwnwupws
puwpwdwlbpkuh jud ks dwynwpklnph ypu:

£phunnubnipjutt opnp httwugnyt junphppuipwtbpp hwpuwwnbl) Eu
Atnwugpbipmd: Guquyl] i «Lowtimghpp hdwuwntng» Ynsjwd hwwnnyy
guithkp wdki Uh tpwlh puguinppudp:

Jupybunwiowtp bu wpbpuynd £ wpwbwgpbphti: Ujhgqp B wnbky
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ntntiu IV 1., hwjwbwpwup npybtu hbinhtwlniputt b woluwwnmwiph
hwoJundwi dli: Lhunud G mwunwyghtt b Epjpusuwhwuljut:

duynuyuwnljkpubpnid wnlju hunphpnwpwubnh
niuntdtwuhpnipinit nibwly £ nyu uwhnlint dwupnpjughtt dnnwdnnnipiut,
funuph b gpp  Swquwl, ppwtg  hwenppuljwtnipjuit  nt
hwdwdudwbwlnipyut punhpubpnud:

KAREN TOKHATYAN
(1H)

IDEOGRAMS OF ARMENIAN PETROGLYPHS AND THEIR
CONTINUITY IN THE MIDDLE AGES

Petroglyphs are iconographic reflections of ancient reality. As reliable
historical and cultural primary sources, they also functioned as a medium of
communication, ensuring the transmission of life experience, mentality, and
cultural values across generations.

The symbols found in these carvings are distinctive. Typically isolated and
simple, they often appear in various combinations, forming more complex
signs. Occasionally, they are incorporated into the broader composition of a
petroglyph that depicts a particular scene or concept. It is reasonable to assume
that these symbols held specific meaning and purpose — complementing the
scene, introducing additional nuance, or enriching the semantic content. As
such, they may be considered ideographic or determinative in nature, which is
vital to understanding both the function and the semantics of the given
petroglyph.

Among the carved symbols are letter-like signs, whose meaning remains
unknown. It is clear, however, that they do not represent letters or phonetic
symbols forming part of a written language.

Another notable symbol is the groove sign, which may be considered a
distinct type within the corpus. Nearly 150 such monuments are known from
over 25 ancient sites throughout Great Armenia. These signs are predominantly
found on Bronze and Iron Age fortress walls, typically carved into ground-level

stone blocks or large natural rocks.
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With the advent of Christianity, ancient symbols were preserved and
transmitted through manuscripts. Special compilations, known as “Nshanagirk
imastnots” (“Symbols of the Wise”), were created, in which each sign was
accompanied by an explanation of its meaning.

Of particular interest are the master signs, which may be seen as a
continuation of symbolic practice. Emerging as early as the 4th c., AD, they
likely served to denote authorship, or craftsmanship. These signs take the form
of both letters and geometric motifs.

The study of symbols in petroglyphs is of considerable importance for
exploring fundamental questions about the development of human cognition,
the origins of language and writing, and the relationship between their

emergence and chronological evolution.

QN2 JUMNRUSUL
()

OPUUMNUTCSUUNRULLUBPL UGMNULUENT 2PL 2ZU3SUUSULE
NUSUTGMUuuuy UcuuNh3eNhU

Zujuuwnwth yuwunlkpugpuljut Uowlnypenid
Shuwwwownwunitipuhtt  Yipwuptbpp nwpwptnype wpnbtdwuljnubph
wnbkupny Ukq kb hwuk] httwgnyu dwdwbwljutphg: Fpwtighg puunipjub tu
wntynid Uh owipp ninpuntkph tdnipubp.

w/ dujpwwwwnlbputp, npnugnid wnljwu B wpwuwybjupubwljut
wpwpwsubnh, nghukph tupubp, npntp dwpnpnt hwjuwunwhpubpnud b
Shuwljut Jjutpnid npnowljh nbkp Bu niukghy,

¢/ Jhpwy pupwynpnnubp npubu nwpbpph b bpYpugnpswlwl
wuwownwuniuph pupbnkt dwpdbwynpnudukp,

¢/ [Jukghnki  ppkp, Yuhp, quppinklt wuwonwdniipughl
wwwnlkputpny,

1/ nipupunwlubt  npduwblwuptbp, nhgiph b nhgnibhhubph
pululjuyhtl wwnlkpubp, ppntiql gnuinhibp, phpbnibkp, qhtwlwt hpkp
wuwonwuniipughtt ppjuwinulnipjut ngpyugutpnt,
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t/  Bpjuwungniup-Upunnwohujmtt  nupwoppwtiiph nhgupwuth
wunjwotukph b wuwnydwénihhibiph wbnphubp, hwppwpwunulubp,
hudwiljupubp, punwlnnd Ynpnnubp,

¢/ npudibp nhgupwtwljwi wunlkpibpn,

Uhotwnupnid Jkpuypnijught npubnpnidubp ki ghudmd pun
wbkuph, ndh, wbkpuuhugh b wpnwhwjnws hdwunh: vnphppwthy
wnwppbpp hwpwnbb] Bu Ynponnubph b hpkph dbbpnud nt twhapbpnud,
npltwtljuph, dwbpwulwph b gnpgh hnphudwspnid: Uqqugpujuu
hpuwjwinipjut Uk wwhwwidlk] b YEpwwpubp, npnup htwgnyu
Shuwwuwonwuniipughtt juiph hbnnwgqu wpdwqupubtp Gu:

GOHAR VARDUMYAN
(IH)

RITUAL AND CULTIC FIGURES IN THE ICONOGRAPHIC CULTURE
OF ANCIENT ARMENIA

In the iconographic culture of Armenia, ritual and cultic imagery has
been preserved in the form of diverse artefacts dating back to antiquity. A
number of representative examples from various spheres are examined in this

context:

a) Petroglyphs, which depict mythological beings and spirits that played a
significant role in the belief systems and ritual practices of ancient
communities;

b) Dragon-stone monuments, serving as lithic representations of the natural
elements and agrarian cults;

c) Ceramics, seals, and jewellery bearing cultic motifs;

d) Urartian frescoes, sculptural representations of deities, bronze belts and
plaques, and military artefacts containing scenes of cultic significance;

e) Statuary of deities from the Yervanduni and Artaxiad periods, including
bas-reliefs, mosaics, and quadrilateral monuments;

f) Coins adorned with mythological iconography.

In the medieval period, elements of continuity can be discerned in

appearance, style, technique, and symbolic content. Vestiges of ancient
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symbolism persisted in the forms and decorative motifs of architectural
monuments and artefacts, as well as in the compositional structures of mural
paintings, manuscript illuminations, and woven carpets. Furthermore, within
the ethnographic record, visual motifs survive that may be interpreted as

distant echoes of archaic ritual traditions.

UPLUSGEL AUNULSUL
(F)

GIrULUSNPLPLENNY UGISELNY, SPGREMLN

Zht Zujwuwnwth hnglnp hwdwlupgipnid b puunudubpnud
Juplnp wpwbwlnipinit G mbbkgh] Enwulpniuhubpp: dpwip Jupbh
hwinhwyt] dupwyuwunlkpubpnud, nwpunbuwl jubkghintt winpbbph
Jpw, gnuhubtphtt ngpuqus nmwpplp mbuwpwibbpnid: Fugh wy, np
Enwulniuhubpp lunphpnwigl; G wpwljui 61 hquljut
ulgpttwynpnidubpp, npuip, wdktuyu hwjwtwljuwunt pjudyp,
ubpyuyugpl; B Jdwpnpni, JhEugwunt  Eplpunyp  Enipjnitp, ppw
hwljunpnidt nt Thwutnipiniup:

Bnwlniuhtttpn twb Ybkpndkp E whkqbpptt pp  wwppbp
«kmpjniuubpny» wdpnnowgnn Yktwg dwnt nt Uwppp: Uju wnnidny,
niowqpuy Lk Chpwljwljwthg bhwjnbwpbpjwé gnunt wnwpphp
npuquowpkp, npntn wunkpguws tu Eplnt gtmqghubp, npnup fupstu
pt wuwhywunwd tb Epwilpniuhubph hwdwlgnidhg punjugus Ykuwg
dwinp: Zbwwppphp L np wyn Yktwg sweh dnghip Jupstu pk pp
qniquhbntip £ wnbpunid dh owipp puwspwpbph, hpbwlui Ywpwjuygh
Yktig dSweh Ukdhpnunh, hiswhu twl tdwiwnhy wy hudwlupgkph
htw:

dtpp hhowwnwljws Uktwg éwnp, pun tplnyphl, wnwugpwht
wwbwlnipnit Lt niubgh]  Zuguut  (Ekntwppuwphh  Ephntth
hudwnuotmputt b tpw dowlnyptt n1  qunpuihwpwjununmipmniin
Ynpnnutph hnqiinp hwdwlwpgbpnid:
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MIKAYEL BADALYAN
(IH)

SHAPING THE UNIVERSE WITH TRIANGLES

In the ancient spiritual systems and worldviews of Armenia, triangles
held profound significance. They appear in petroglyphs, on various ceramic
vessels, and in scenes engraved on belts. Beyond symbolizing masculine and
feminine principles, triangles likely represented the dual nature of humans and
animals — their oppositions and unity.

Triangles were also used to symbolically construct the universe,
including the Tree of Life and the Man itself, incorporating various “essences”
of existence. In this context, the belt discovered in Shirakavan is particularly
notable. It features a series of engraved scenes showing two canine-like figures
seemingly guarding the Tree of Life, which is composed of a combination of
triangles. Interestingly, this model of the Tree of Life appears to draw parallels
with several khachkars (Armenian cross-stones), the Kabbalistic Tree of Life
(the Sephiroth), and similar symbolic systems.

This Tree of Life, as mentioned above, seems to have played a central role
in the spiritual beliefs of the Etiuni confederation of the Armenian Highlands,

as well as among those who carried its culture and ideology.

JU2E UUreUsuL
()

ZU84UYUL LENLUTVULCZE UUNRLELBL
urQuuuarnke3Nhuueru CUS
4. $. LEUUL-2UNRNSP 26SULNSNRE3NRLLELD

Qtpdwbugh wwbwynp wptitbjugbn 9.9, LEdwb-Zwuniywnp (1861-
1938pp.) 1898-1899 pp. Zuyjuljul (kntwpjawphnid i Zjniuhuwghtt Uhow-
qinpnud 9. Fhjph htwnn hpwgnpéws hp dwbwwwphnpynipyut dudwbuy
hbknwgnuntg twbkr Shqphuh pnitubp, nph dwuhtt dhty wyn wnlu Ehu
huyuiighly Jyuynieniiubp: Cutn hkwnwgnunnh Juypb wyu wppuikpt Uun-
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phunwith hwdwply kb npugbu Shgphuh wlynibipp, Yud wintuplbphg dkyp
b hpkug wppwjwuptbph dudwwly dqunky B hwutih] wytintn: tw hwjw-
twpwp yuydwbwynpdws bp twbt wyt hwiqudwpny, np Uunpbunnutih
Uuypupwnuptp Uppniph, Yupwjuh b Lhtn]kh «qquinbpp nnnnnn» Shqphu
qtinnh opkpp, wyuntn hnunid thtt dwyntph dhohg: @nhwpkpnipjniuutpp n-
nnup, wunphunwiyubt wppwbpl, pun wpdwbwgpnipniuttph, juwnw-
nnud Eht hpbkg wundwsubph yuwwnyht, hwdwpdl) Gb btwbe tdhpduws qb-
wh kL wnpmniph wuwndni:

1.9. Lidwb-Zuniyunt hp htnmwgnunipniuaubpny thwunkg, np Shgph-
uh potubnid qnuynud Bt Jhuytt wunpbunwiyuwt wippwttp Bhquupuyuiw-
uwp I-h (Rw. 1114-1076 pp.) it Unjdwbwuwp III-h (L.w. 858-824 pp.) wip-
dwwgpmipniuutpp, wpputbph wwwnljkptubpny: Uunphunwtyut wpdw-
twgpnipjniutipnud hhpwwnwljynn Uniptwn ghinp, npp piniphdwugupwnp,
unybwgynud tp Upbkidnywt Shgphuh duuuly Qhpkuth hbkwn, hblnwugnunnu
hpwjwghnptu wknnpnotg Zniuhuwjhtt Uhowghnpnid: Lpw wippwdupud-
phtt hwonnytg twbit quaily Fhquupwwjwuwn I-h wpdwtwgpnipniup Uw-
twqtpunh dnwn, nph 2uinphhy twbit hwuwnwplytg wunpbunwiyub putiw-
Uh wpowywph Eppninht: Nipwgpuiy k, np 4.9, LEdwt-Zuniynt wnweoht
htwnwqnuinnu k, ny Gupwnpkg, np Shqphuh wyniupubpp Enk o uppuqut
Juyp b Juydws tu wmbqud «Fhjqudto» byynunid: Uhququiphtt uppudwynh
owbwlnipjnit niukgnn Shgphuh pnittbh Jipupbpuy Jiuynipmnitubtp
wnlju kb whiqud Enwddnih wpwuybinud. quhwgpus Ynidwpphl,
wunfwstibphg whtljun  dbuygnt  hwdwp, wywunwbl] bp o wpunky
wlgubny «ginh wnwl, hnnh wwl»: dkpnhhoju; hwibquudwtpubpny k
hujuwbwpup wuwpdwtwynpyués wjuntn Uunpbunmwih wppwukph
wuwnlbpubp B wpdwbwgpmpmitubp . Yepobp,  hpktg  dwuht
hhonnnipjut putu]np b gpudnp hhonpmiput wdpugpnudp uppuquits
Jwtnpwbinnid:
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VAHE SARGSYAN
(IH)

ASSYRIAN INSCRIPTIONS OF THE ARMENIAN HIGHLAND IN THE
RESEARCH OF C. F. LEHMANN-HAUPT

The distinguished German orientalist Karl Friedrich Lehmann-Haupt (1861-
1938), during his expedition across the Armenian Highlands and Northern
Mesopotamia in 1898-1899 alongside W. Belck, conducted a thorough
examination of the so-called Tigris Tunnel — a site hitherto known only from
sparse and incidental references. According to Lehmann-Haupt, the Assyrian
kings regarded this location as either the principal or one of the principal sources
of the River Tigris. It appears that the Assyrian monarchs deliberately sought to
reach this sacred source during their campaigns, likely owing to the symbolic and
ritual significance of the Tigris, whose waters “washed the walls” of the great
Assyrian capitals — Ashur, Calah, and Nineveh, as they coursed through the
surrounding rock formations.

The sacrifices offered by the Assyrian kings, as recorded in the inscriptions,
were presumably also dedicated to the deity of the river and its spring. Through
his research, Lehmann-Haupt demonstrated that only the inscriptions of Tiglath-
Pileser I (1114-1076 BC) and Shalmaneser III (858-824 BC), accompanied by
royal imagery, are to be found within the Tigris Tunnel. The Subnat River,
mentioned in several Assyrian inscriptions and previously misidentified with the
Zibene — a tributary of the western Tigris — was correctly located by Lehmann-
Haupt in the region of Northern Mesopotamia.

His expedition also succeeded in identifying an inscription of Tiglath-Pileser
I near Manazkert (Manzikert), thereby providing crucial evidence regarding the
trajectory of Assyrian military campaigns in the region. Significantly, Lehmann-
Haupt was the first to suggest that the sources of the Tigris were regarded as a
sacred locus — a hypothesis corroborated by their mention in the Epic of
Gilgamesh. Further mythological validation may be found in the tale of
Hedammu, in which the dethroned god Kumarbi seeks to evade the wrath of the
gods by fleeing “beneath the river, beneath the earth,” presumably into the Tigris

Tunnel.
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These considerations likely account for the creation of royal reliefs and
inscriptions at this site — an enduring commemoration of the kings within a
sanctified landscape, preserving their memory in both oral tradition and written

record.

TUY b JUMMULUNBUL
(UuuU 2B6SULNSNAN)

TULULPE UBNUGPC UMQULUGMNRESNRULL.TUSUUYUL
qurcdNrnNrEesNpLe, NV2USUTNL BY, UL ULUYE MUZNULIBLNAR
ULzU38S uNUtrda,

LELYUSPU 4h&UYL Nk JEMUYULGLUTL 2BULHUSLE D

Twpwthh ubyuwghp wpdwbwgpnipyutt dwuhtt unyu qhlnignudp
winpununiunid E wyu hnipwpdwiht wpbsynn punudbup dh pwth
hhutwljwi  phdwbbkph pun tnyt  hhnwgnnnh  Ynquhg  woundby
dSwjwynit ntunidbwuhpnipjui (2022-h hnithuhg h 4tp):

Uwutwynpuy by, winpunupd E juunwpynud juunpn wpwuplw
hnipwpdwtth hwdwpnun wuwwndnipjuip® skownwunpliny npu yuundwljub
towbwlnipnitt nt ghpp’ Zuywuwnwih nipupunulut dunwignipyut
JEpupdunpdwi nt hmtipwhnswljdw gnpénid:

Zupll E Wbk, np Ywpwihh wpdwbwgpnipniip  wnweht
nipupuuljut ubyughpt k, np hwjntwpbpyt) £ ukpuyhu Zujuunwth
Zupuybnmput (dudwtwlht twb wdpnne (niuwjut Yuwjupnipjui)
nwpwopnid b twpuljhuntd Epplk wju hwdwwnbpuwnnid sh nhnwplyby:

Ukl wy] wnwtgpwyhtt hwipg E hnipwpdwuh nstswgdw (b dwubiwljh
wwhywiytnt)' twhijhinid  snunidttwuhpdws phdwt’  hhdudws
wppuhjughtt thwunwpnpiph, nwnwihtt wplwnwiph Wynipkph Jpu,
htsp, dkp Yupsdhpny, pny; b wmwihu wpwowpll] nstywgdwt phphu
wnwyt) dogphwn dudwtwlp: Uju wdkuht hbnwdnin hubkp hp tyuwunt
E phipnid wju bEqulih hnowpdwth wwwundnipjut phtybn  wspwpnn
wnpquws, uwljuytt pnhuwn jupbnp wyu Ynndh ypu: Uju hwiqudwupp phpbu
Juplnp £ twlb hnupwpdwih Jepujuiqudut qunutwph wenidny:

Ns dhuytt hnipwpdwih httwpwynp JEpujuibiquiwt qunuthwpp,
wjjl gput  dhndws oSpwqpkpp, wyn ngnnipjudp juunwpdws
woluwnwiipt n1 owwn Ynupbn wnwewplnipjutt wmthpwdtsnnipniup hp
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htpphtt gwywihnpktt pumd £ dwdwbwlhtt gpbpt wdpnnonipjudp
nstiswgywd hnipwpdwtth dh pkinph tbpluwjhu dwnwhnghs Jhd&wlhg nt
ubpuynudu gputt gmgupbpwé JLpwpbkpuniuphg, Gpp dudwbwlhbe
thpijws pElnpp wydd unphg hp qonipjniip ywwhbnt nt pun yuwndwoh
puwiqupubuyht gnigunpnipjutt wpdwbiwbwbwnt  wuwjpwuph k
dwwntjws:

DAVIT P. VARDAZARIAN
(INDEPENDENT RESEARCHER)

THE DARANI CUNEIFORM INSCRIPTION: HISTORICAL SIGNIFICANCE,
UNKNOWN ASPECTS OF DESTRUCTION (AND PARTIAL SURVIVAL),
CURRENT STATE AND PERSPECTIVES FOR RESTORATION

Current presentation on the Darani cuneiform inscription covers just
some key topics pertaining this monument, and is based on broader research by
the same independent researcher (since June, 2022 and ongoing.)

The following aspects related to the monument in question are being
touched upon in this very presentation:

- brief recounting of the history of the monument, focusing on the
historical significance and its possible role, as a “fresher piece”, in the re-
evaluation and popularization of the Urartian heritage of Armenia.

This shall particularly be stressed, as the Darani inscription is the first
ever Urartian cuneiform inscription uncovered in the current territory of the
Republic of Armenia (back then also in the territory of the Russian Empire) and
never before mentioned and approached from this perspective.

- Another key focus is the previously unexplored history of the
destruction (and partial survival) of the monument, backed with archival
documents, field research material, allowing to offer perhaps the most exact
timing of destruction (at the moment and SO far.)
This pursuit adds to previously overlooked, yet important aspect of the history
behind this unique monument, which is deemed important also in the light of
the idea of its restoration.
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- Not only the mere idea, but also plans, work in this direction and very
concrete proposal for restoration, in their turn, are, sadly, triggered by the very
alarming current condition of the once-almost-perished part of the monument,
and treatment of it, as the once surviving piece is made to go through new
struggle for survival and proper, respectful public exhibition.

The presentation constitutes a unique opportunity to familiarize with
archival documents and materials, photographs of Darani inscription not
presented anytime previously.

QNLPBLSN YUL (ISMEO), ULLULPSU. U. LOLSULSE (ISMEO),
U. 26UULESSSE (ISMEO)

SEUNNUYUL EryvNUNke3NhuLelr 6raueh 2UrNeU.
CULrZUuLNkhC vACZCYTLCUYUL LERNPL NRCULCSNPDP BY,
o3NPhAPUSH UPQEY,

Zpt Ubpauninp Upltiph tpiuph nuph punupurljuoh jutnzupnp
hwdwh JEpujupnignid Bt npytu jEunpnt niubbiwiny wunpbunwiyut
Juyupnipiniup, nph  wppupdubpnd Swuwmit Juynipnibubp o
wuwhuywuyk) opowlju punupwlut Jhwnpnudubph htwn gpu niubgus
thnjuwugpbgnipjniiibph Jwuht: Uju opowtwljubpnid  Mipwpunmt b
®Opnighwt hwdwph ghunwupyynmd o npybu  Epypnppuut
npuljunupbtp,  dwubugnpuygbu Qipupnmt npybu Zugjulub
1Enttwofuwaphh Upguiljhg nid, huly ®njnighul npujtu
wplbdnwihnppuuhuljut  puquynpnipniy, npp  Epphdt juuyduws E
hnttwljutt wpjuwuphh hkwn: Ujunithwinbpd, wnjju) dninkgnudp hwljdws k
unybpbint wju  Epiynt  dowlnipwyhtt wpnudnd  wwppkp, uwfuygh
nwpwdwopowiwyht wnnidny tpwtwlwh dhwynputph dhol ninnuyjh b
hdwuwnwihg sthdwt htwpwynpnipniup:

Uju qilnigdudp wnwowplynid k Jhpwquwhwint] Nipwpunnih b
®nnighuyh vholi thnjuhwpupbpmpmnitibpp pingdtny tpuig wiljwju
ntpujuunupnipniup b Ephnpdwih hnjowqpbignipniutubpp, wy) ny ph
nputp nhuwplylk] g wunipujut  juyupmipjutt wbuwblyniuhg:
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Uunpbhutnuyut mbpunnughtt wnpmniptiph b Gplnt mupwswopowntph
htwghnwljut wjuiiiph hwdwunpduwdp nrumdbwuhpnipjut Uhongny
JEpujurenigynid £ yuundwjuwt vph hwdwwnbpuwn, npp jnyu b uthpnid
Lipwitg punqupwljwi juwykph b, wdkiwluplnpp, tpuig nph Jpu @npp
Uuhwund b Zugiuljwt (Eptwopiwphnid d.pow. 1-ht hwmqupudjulnud
hunphpnuwpwljut b mbtntuwlwut guugbiph Abwynpdw gnpépupwugnid:

Ujunntn hwuni] nupwngpnipnit £ gupddnud ynipuljub
Wwlnyphtt  (fwpunwpuybnwliut  Abkp, wwwunlbpupwunulukp b
hukgtintuh qupnupwipubp), npnup Jupnn bt puguwhwynt] punhwinip
Jud thnpuwbigynn mbunnuljui (Egqniukp: Uju mwuppbpp ghunwplynud B
ny dvhuwjt npuybu wnbknuliwut hbpunipjutt wpnwhwjnnipniutbp, wb
npywtu  dhodpwlnipuyhtt  Epljununipjmt gniguuthoubp: Unyl
Jbpnwdnipmiip Gupunpmud np  nipupuw-thenighwlub
hwpwpbpnipniuubpp phywbwghnwlub othnidubphg b wnlnphg wjt
U kb wbgh]  plngpUtn]  piphwinip  junphppubpuwlui
wpnuhwpnnipmniuikpp. wu juwbpp Jhpugiuhwnbtny] dkip dqund
tup unp uUnunbkgnudubp wnwewplbk] dowlnipuwjhtt thnjuwqnbgnipjub
wykh juyt gwiugnid Mipwpunih npiph YEpupbpyuyg:

ROBERTO DAN (ISMEO), ANNARITA S. BONFANTI (ISMEO),
ANDREA CESARETTI (ISMEO)

VISUAL DIALOGUES IN THE IRON AGE:
THE SHARED SYMBOLIC LANGUAGE BETWEEN URARTU AND PHRYGIA

The Iron Age political landscape of the ancient Near East is often
reconstructed with a central focus on the Assyrian Empire, whose archives
have preserved extensive records of its interactions with surrounding polities.
Within this framework, Urartu and Phrygia are frequently treated as peripheral
actors; specifically, Urartu as a rival power on the Armenian Highlands, and
Phrygia as a western Anatolian kingdom occasionally linked to the Greek

world. However, this perspective tends to obscure the possibility of direct and
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meaningful contact between these two culturally distinct yet regionally
significant entities.

This presentation proposes a re-evaluation of the relationship between
Urartu and Phrygia, emphasizing their independent agency and mutual
interactions, rather than viewing them solely through the prism of Assyrian
imperialism. By integrating Assyrian textual sources with archaeological data
from both regions, the study reconstructs a historical framework that sheds
light on their political connections and, importantly, their role in shaping
symbolic and economic networks across Anatolia and the Armenian Highlands
during the 1¢ millennium BCE.

Special attention is given here to material culture (architectural forms,
iconographic motifs, and pottery decorations) which may reveal shared or
transmitted visual languages. These elements are examined not only as
expressions of local identity but also as indicators of intercultural dialogue. The
analysis suggests that the Urartian-Phrygian relationship extended beyond
diplomatic contact and trade, encompassing shared symbolic expressions: by
reassessing these connections, we aim to offer new perspectives on Urartu’s role

within a wider network of cultural interaction.

20UUhru UPUNLWEUL (2UP), UUEGNART bhUUCU (LUZG),
ShQ(UL QUL3UL («NUZNULNRE3UL OUNUSNRE3NPUL»
NNUY), UUE8 UNLAUY (LUZY), MUSPY OUlrus8ty (LUZY)

TUY eh FLORCP ULKSNRLUUUCNNUEN MUCNRLUUNA,
LACUZUSS TUULULNULUYTUTSE MESULNELEP 40U UNYU
TULULUM T LRUNNTULENT

2024 p. hnlwnbdptpht dEjtwpluws hwj-jkhwjut htwghnwlwub
wpowjwpudph wpwohti nuownwihtt ubkgnup tnp opowtt pwgkg hhu
Unpghownhpihtthihh wpdwnjut hwmngdwsh hbnwgnuinipyut wuyupbqnud:
Uju wppwduwpudph wdbktwbywbwluih wpnynmiupubphg Ep twjulhunwd
wihwjn  wdnitwuwhnpujht  pudpupwbunuonh  hwynbwpkpnudp
Twph piph wpbbjjub jwugh duypnn hwppwlh ypw (wpbdwnyuwi pinip):
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Stnuiupnid nuownuwihl woluwwnwupubnh npupwgpnid
hwjnuwpbpws pwquuphy Wniptph pYnd wpwbdbwhwwnnty
htwnwppppnipimt G ubkpjuyugind  nuowqupn  Jupwnpnodubpny
lukgkintuh phkynputpp: Cunhwimp wndwdp, 2024 p. htwghunwlwb
whnnudubph pupwgpnid hwynbwpbpdl] E kg tdwbwnhy jubkgutngp,
hyywtu twl wwpnpnitwlniput wywbubpng vwthnp: Zuwnjuybu
niowugpuwy k dh Jupunpnod, npnid yuwnkpdws L gnpkuh hwuly. ndjuyg
quppubwhiop vh pwih mhywpwiwlwt wnwppbipuljubpny hwdwph k
hwtunhuynid Upghownhhuhtthihh Jupunwoyuws hutgbntunid:
Shywpwiuwlwt wenidny wyu ympbpp pugqpynid Eu d.p.w. 7-pn nuph
wnwoht YkEuny:

HASMIK SIMONYAN (IAE), MATEUSZ ISKRA (PCMA UW),
TIGRAN ZAKYAN (“SERVICE FOR THE PROTECTION” SNCO),
MACIE] SOBCZAK (PCMA UW), PATRYK OKRAJEK (PCMA UW)

STAMP IMPRESSIONS ON POTTERY FROM THE NEWLY DISCOVERED
URNFIELD CEMETERY AT DAVTI BLUR

In October 2024, the commencement of the first season of the Armenian-
Polish Archaeological Expedition marked a new stage in the investigation of the
western sector of the ancient Argistihinili. One of the most significant
outcomes of this inaugural campaign was the identification of a previously
undocumented urnfield cemetery situated on a rocky platform in the eastern
part of the Davti Blur hill (Western hill). Among the numerous artifacts
recorded during the fieldwork at this location, particular attention is drawn to
fragments of ceramic vessels bearing stamp seal impressions. In total, six vessels
with such impressions were found in the 2024 season, alongside a jug inscribed
with volume marks. Of special interest within this assemblage is a stamp
impression depicting an ear of wheat — a motif frequently encountered in the
stamped ceramic repertoire of Argistihinili, where it appears in several distinct
variants. Typologically these materials can be dated back to the first half of 7th
c. BC.
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JPhYSNr8v, YUUPLAUL
(ZUP)
UUSLNRRSUL NMUSUELUSLNRESNRLL ZPL 2USUUSULNRU

dtpngjw) puugphtt Yhnpdkup  wigpuguntw]  Zuyjulub
(Einttwpjuwphnid wnjuw wnwohtt Wuwwnlkpunhwbph ntuntdbwuhpnipjut
dvhongny:  Oulnuwpbkpnipjut,  dwjpnipjui, dnp G dwbliub
wuwnltpugpnipjut phdwt Jthnpdkup nhunwpllh] dudwbwljugpujui
1wyt uyklnpnid ujuws wuytnihphg dhtisbe japhunihp:

Onpp  Uuhwnid  nnwpwdyws ubnjhpyut «dks dnp» YEpuwupp
hwintu Ep qujhu npwbu wbwnwntbph, npuh, poruwuwbnipjul,
Jtunwuhutph  hnwbwynp  wundwénihh, wwnupbkpnipjmt G
Sutinupbpnipjut junphpputhy: Lknjhph «dwjp hnnh» gnpéwnnypht Jun
ppnugbnupnid wbjuind | ogwuh npubu plinwithph, winhdh, husubu
twbt uppuqut fEunpnth wwhwywuh tywbhwlnipniup:

Munupbkpnipyutt wuwownwdniipt wpnwhwyjnnn  jwbtwbg wju
wpdwthlyubpp, whdtwnpbiny pimipjutt unbndwgnpd wpwpnn nidbpp,
quppnuplt nt ykpwsunidp, wwhwywunwd tht hpktg juwp dbEntnn nm
hwpnipjnit wntinn wunjwsubtph hbwn: Ppnuqinquput puquuuhuh
pupnynth kL judbk wpdwthl Ynnpbpp junphpputionid Et Unwowdnp bt
®Onpp Uuhwynid, wdpnne Eqbhjutt wpjuwuphnid jujunpbk tnupwsywd
«tpyhp-6wn-jhtrr hwdwdwpnlujhtt uhulpbnhl wwnlbpugnidp, npp
Juydws kp pnruwjut n jEinwuwlwt wohiwphh swnljuwi, tnpngdul,
JEpwsudwl, hsybu twbr dupyjuyht ubpunh yEpupununpnipjut htwn:

«Munupkpnipjutt wunydwsdnihnt dkunpy, «Unp b dwujub» «Ukpl
nhgnihni», «Ungnpuwbuwnh» wunlbpugpujutt mhybpnud  pEpphnipjut
lunphppwtihoubph  ghbpwlwmpmiup B hktig npwbg Juunwpdwb
yuydwbtwlwt hwppupwinuljujhtt nép qunuthwpuywrnwdniipught
Juwinuh hwdwywunwupwt hwnlwthoukp tht: Upw hbwn dhwuht
htwgnytt pwlnuljugnpsubpp hpkug wpdwthfubpnd dhwdwdwbuy
hpwlwt punpnubpht Eht yuwwnlbpnud, npnig YEpyuwpubpnid puquuqu
nghtbph bt  wundwoénipniiubiph  dwuhtt  wuwwnlbpugnidubp  Ehu
thnjuwtgnid: Unwohtt wuwndwoénipjnibitipp §ht  wuwnydwdnihhubph
Ytpwwpubkpny o hwingbu  qujhu, npwbu  Sutngupkpnnubph,
wpquuwynpnipjul, hnph, ppruwjuinipyut pnphppyutihy:

Lwhumyundwljub Zujuunwih mwpwsphg gyl ki jubwbg
puquuphy Ywiyhg wpdwuhljukp, npntg Jpw Ypdpkptt nt ubknwljub
opquuktpp  npwku  wpjuwphwunbtnsdwtt. B wunupbpnipjul
lunphpnwuhoubp hwwnil pungéywsd Gu: «UES dnp» Gpluwlh punyph
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pudubidwdp dkvunnpdkghtt ipw kplyne hwlunhp' puph b swp, ppuljui
L puguwuwlwt YEpwuptbpp B wuwulbpunhwbpp: Opuh G
whwubwwywhnipjut  qupqugduwup gniquwhtn  dEdwbnd E [ung
nhpwlunupniip npuybu  Yhiguihukph whpnithh L npunpnnippui
hnJwtwynp: Zwjjujut (Eptwohiuphh wtdwduwjhtt tjupsnipju b
dujpwuyuwnljkputph Jdbky pwquuphy ti tdwbt npuh nwbuwpwbbbpp:
Ghunguuhttph & npuh wju  hndwuwynpnihmt  Yhpyupt m
wuwwnlkpugpnipniut F) wyunthbnbt twppwnhy swnuwjtg nwquh G
Ubnwnugnpsnipyut nhgnthnt  Ghpyudnpdwt hwdwp juug]ws
dwpunbtph, ghttwgnpénipjutt qupqugdwi htwn: Fuwljub k, np whknwlwt
juquuynpnudiiph juyugdwip qniquhbn, btpp  Jupbnpynud  E
wuunbkpuquh dhyngny hwpniun wdwp dknp phpkp, uvwwhdwbibph
hudwp wuypupp, whnp E wdhp twke §ht wundudsmpyub npugbu
nuquh, wunkpuquh hnwuwynph pbpp: Zwdwh wunbpugpnipjut
Uy wju Juwbwgh wpdwihlubpp Ypnd Eo oyt pwqduljub
hwtnbpdwpp, hts wpuwljut wunydwsdnipiniutbpn:

Ujn  gnpépupwghtt  gniquhbn, wnbinph & pwunupubkph
qupqugnid, hp  hbppht, jpugund £ Yht  wundubnipjut
hunnljulthpibpp inp webunph hndwbwynph gnpsw nnypm]: Uhpn,
qinkgynipjutt kv nupthwiuph nhgnihnt swgnudp, dbkp Jupshpny, unyu
whu, juyws bp puuwljupguihtt hwuwpwlwupgh dAktwynpdwt htwn:

VIKTORIA VASILYAN
(IAE)

THE ICONOGRAPHY OF MOTHERHOOD IN ANCIENT ARMENIA

This paper aims to address the subject through an examination of the
earliest iconographic types attested in the Armenian Highlands. We shall
explore the themes of childbirth, motherhood, and mother-and-child
iconography across a broad chronological span — from the Palaeolithic to the
Chrysolithic periods.

The Neolithic image of the “Great Mother,” widely diffused in Asia
Minor, functioned as the patron goddess of forests, hunting, vegetation, and
animals — serving as a symbol of fertility and childbirth. In the Early Bronze
Age, the role of this Neolithic “Mother Earth” expanded to include the hearth,
becoming the guardian of the family and clan, as well as the sacred centre of
the household.
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These female figurines, embodying the cult of fertility and personifying
the creative forces of nature — awakening and rebirth, retained their connection
with myths of dying and resurrecting gods. The diverse stone and clay figurines
of the Bronze Age symbolise the universal syncretic concept of the “earth—tree—
woman,” which was widespread across Asia Minor and the Aegean world. This
archetype was closely linked to the blossoming, renewal, and rebirth of flora
and fauna, as well as to the reproduction of the human race.

The “Gesture of the Goddess of Fertility” and the “Mother and Child”
motif, as seen in the iconographic types of the “Naked Goddess” and the
“Adoranti”, prominently display symbols of fertility. Their conventional bas-
relief style conformed to a rigid ideological and cultic canon. Simultaneously,
ancient sculptors rendered real figures in their works, through which they
conveyed representations of diverse spirits and deities. The earliest divine
figures appear as female goddesses, embodying birth, fertility, the earth, and
vegetation.

Numerous prehistoric clay figurines of women have been unearthed in
Armenia, with an emphasis on breasts and genitalia — symbolizing cosmogenesis
and fertility. As the duality of the “Great Mother” became conceptually divided,
two opposing aspects emerged: benevolent and malevolent, positive and
negative forms and iconographic types. With the advancement of hunting and
animal husbandry, the woman’s role as mistress of beasts and protectress of the
hunt became increasingly significant. Numerous such hunting scenes are
depicted in the parietal art and petroglyphs of the Armenian Highland.

The image and iconography of the patroness of animals and the hunt
subsequently served as a prototype for the development of the goddess of war
and metalworking, reflecting the evolution of combat and weaponry. Naturally,
with the rise of organised polities, where border defence and the acquisition of
spoils through conflict became paramount, the role of the female deity as
protectress of war gained further importance. Iconographically, these female
figures are often represented in the same martial attire as their male
counterparts.

Concurrently, the rise of urban centres and the expansion of trade
endowed the female deity with an additional function: that of a patroness of
commerce. In our view, the emergence of the goddess of love, beauty, and lust
was likewise linked to the development of class-based society.

25



20LNRESNRL MNRYULBUL
(F)

4EPL ShACPUP U4 UQULD ZLUSNR3L A2 YU LTULLE P
ULSUSNLNRUC «UUUNRLEE FUYb6» ENNUNRT

«Uwuntigh twdhp» jud «Uwubtw énbp» twynup hp yuwndwlub
wuwnwnrhg pugh hpkuhg ukpuyugimd b junphpputiywuubph, tpubg
gnpownnyputph b thnjuhwpwpbpnipjniiitiph dh nne hwdwljupg, npinky
wlonity wnwpuubpp, wohtwphwgpuljut mupwsputpp, YEuguuhubtpp
b wyjtt wudtwnpuws ni puswynpdws b, wmtdhpwljub sthdwt ke Eu ny
vhwjtt tynuh hhdtwluwt, wybh nppduquyhtt Yepywpubph htwn: Eynup
gnponn wbdhup hpkup bu pnphppubtpwitubp nt junphppubtywlui
YEpywpubp Gb, npntg Jupstu h JEpniunn npnowljh gnpéwpnyp b
tpwtwlnipinit £ JEpuwyyuhdws tynuh wyju jud wjt npugnid:

Yuphkih E wibpe pyk] wyy junphppupwbitpp Bnip Ukswlhi,
Lninlhl] Quuiht, nulk pwqpwinp, Ywptwnpmnipp, Ondwuwpp,
Uwpnipw vwpp, tpjupt wyniup, Mntdt punupp, Uhkph poinp b wyjic
Snipwpwignip junphpnpwbowt hp hEpphtt tbpuyugunid L dh npe
wuwnlkpugnd, httwgnyt hwdwwnwhpubkph hkpwynp hhonnnipnit, hsh
wpdwih E wpwudhtt niuntdtwuhpnipjui: Bynunid hwiunhwnn puqgnud
lunphppwipwttiphg owwnbpp hktig nknusht tu. npuup tkplhujuginid
tu dtpht Shgphuh wjwuquuh jud hwyng Undtuhp twhwugh htwgnih
hwjwwnwhpubkptt n1 npuig wetsynny punphppuwowljutt wnwplwtbpnp:
Uunipujut wypmoipubpnid wju mmwpwspubph hwdwp hhpwwnwlidws
wdypnuh wunjuws Bhoniph ywuwonwdniupp b YEpwyuwpp dhwhniugws £
ny Uhwjtt Uwbwuwph, wjjb tpw hwenpnubph hkw, npnup Ypnid Eu
dvhdjwmighg dwnwiqus dhlbunyt wunduswwyuwpgh qtuptptt ni qpuhbp,
hsunud dhliingt idnygp Lninlhly Quipuyh:

Pugh wynp, tynunud ukpuyugdws punphppuwowuubpp fupkh L
pwdwbk] pun hpkllg mbbkgués gopswnnyph puph b swp mdbpht
Swnwybinit: Ujpuwhuny twb Ywpkh b nwuwlupgl] ngputp pun
wbhnwgnhunwluwt b wpnungnuhunwljuwi Swgnmdtwpwinipyut b

punyyph:
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HARUTYUN KHUDANYAN
(IH)

THE REPRESENTATION OF ANCIENT SYMBOLS OF THE UPPER TIGRIS
BASIN IN THE EPIC “DAVID OF SASSOUN”

Beyond its historical foundations, the epic David of Sasun (or Sasna
Tsrer) embodies a comprehensive symbolic system, encompassing the functions
and interrelations of its symbols. In this system, inanimate objects, geographical
locations, animals, and other elements are personified and animated, entering
into direct interaction not only with the principal figures of the narrative but
also with its episodic characters. The protagonists themselves are symbolic
entities, endowed with particular functions and meanings, as if designated by a
higher order within the episodic framework of the epic.

These symbols are numerous and diverse: Tour Ketsaki (Lightning
Sword), Kurkik Jalali (Colt Jalali), the golden armlet, Katnaghbyur, Tsovasar,
Mount Maruta, the iron pillar, the Copper City, Mher’s Door, and others. Each
of these represents an autonomous conceptual unit, evoking distant memories
of ancient belief systems — each warranting separate scholarly investigation.
Many of the epic’s symbols are indigenous, reflecting the ancient religious
practices and symbolic artefacts of the Upper Tigris Basin, specifically the
Armenian province of Aghdznik.

The cult and imagery of the thunder god Teshub, referenced in Assyrian
sources concerning this region, are intricately interwoven not only with the
figure of Sanasar, but also with his descendants. These successors inherit divine
weapons and armour passed down through generations, and all ride the same
mythic steed — Kurkik Jalali.

Furthermore, the symbols found in the epic can be classified according to
their function in serving either benevolent or malevolent forces. In this regard,
they may be interpreted in terms of their antagonistic or protagonistic nature

and origins.
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